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The violence and religious covenant in Machiavelli: Reconsideration
Abstract
Traditionally, Machiavelli’s religion was regarded as a political tool. This paper refutes this popular 
theory and suggests the decisive role that religion plays in his political ideas. The creation of a state 
is originally based on the grant of law. It is clear that such acts are both political and religious. Note 
that, in his Discorsi I -11, which discusses the origin of the state making reference to Roman 
religion, he appreciates the contribution of the founder of religion, Numa, more than the military 
monopolizer Romulus, even though military monopoly has been seen as the core of Machiavelli’s 
political theory. A prince mediates the “covenant” between God and his people through the 
interaction of his power and the violence that he monopolizes. The perpetuation of the nation is 
guaranteed through the internalization of transcendental ethics by the spell of dependent 
psychology derived from this “covenant”. In such an analysis of the process of establishing the state 
in Machiavelli, religion, especially Christianity which has a strong tendency to produce a 
psychological dependence on the God, is regarded not as a political tool but as a core element.
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Introduction
Although	many	 of	 the	works	 of	 Ernest	
Hemingway	depict	father-son	relationships,	the	
protagonists	 are	mostly	 sons,	 such	 as	Nick	
Adams.	1）		It	is	not	until	1933	that	Hemingway	
set	himself	 to	 fully	develop	the	protagonist	as	
a	 father	 in	 his	 story,	 “A	Day’s	Wait”	 and	
“Fathers	and	Sons.”	Although	the	protagonist’s	
son	 in	 the	published	version	of	 “Fathers	and	
Sons”	is	anonymous,	the	manuscript	shows	his	















First,	 it	 should	be	noted	 that	 this	 section’s	
title	is	drawn	from	Flora	（1982）.	In	Hemingway’s	
Nick	Adams,	Flora	（1982,	235）	describes	 the	
beginning	 of	 “Fathers	 and	Sons”	 as	 follows:	





fathers	 occurs	 in	 the	 1933	 short	 stories,	 “A	
Day’s	Wait,”	and	“Fathers	and	Sons,”	published	
in	Winner	Take	Nothing.	Distinctively,	 these	
stories	 feature	only	 two	characters:	 a	 father	
and	his	son.
According	 to	Flora	（1982,	 218）,	 “A	Day’s	
Wait”	narrows	to	the	relationship	between	the	
father	and	his	 son.	While	 they	are	not	alone	
per	se,	 the	 father’s	 first-person	narrative	and	












with	 this	 father	 and	 son.	 	Returning	 to	 the	








technique,	 there	 seems	 to	 be	 no	 way	 of	
determining	who	“they”	are	from	this	story.






“Schatz.”	According	 to	 Smith	（1989）,	 the	
composition	periods	of	this	story	and	“A	Day’s	
Wait”	 overlap:	 “A	Day’s	Wait”	（March-July	




“Fathers	 and	Sons”	 is	why	 they	are	driving	
alone	 in	 the	middle	 of	 fall.	 As	 this	 story	
indicates,	 the	town	Nick	 is	driving	through	 is	
“not	 his	 country”	（Hemingway,	 1987,	 369）.	













his	 second	son	Patrick.	At	 that	 time	Bumby	
was	5	years	old.	After	receiving	the	telegram,	



















These	biographical	 facts	 tell	 us	 that,	 first,	
the	 characters	 of	 Schatz	 are	 based	 on	
Hemingway’s	 first	son,	Bumby.	Like	“Schatz”	
in	the	1933	work,	Bumby	was	raised	in	France.	
Like	 Bumby,	 the	 Schatz	 in	Islands	 in	 the	






Hemingway	 lived	with	his	 second	wife	 and	
their	son（s）.	So	 this	 time	with	his	son	 from	









omission	 through	 over-focusing,	 or	 the	
deliberate	close-setting	of	narrative	frames.
Considering	 the	background	behind	 these	
stories,	 the	 togetherness	of	 the	protagonists	
and	their	sons	in	“A	Day’s	Wait,”	and	“Fathers	
and	Sons,”	can	be	seen	as	occasional.	But	 the	
narrative	 skillfully	 leads	 readers	 to	overlook	
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that	possibility.	For	instance,	in	the	last	part	of	











he	means	 that	since	he	and	his	 son	 live	 in	a	




Moreover,	 to	whom	 does	 the	 son’s	 “we”	
refer?	Naturally,	to	himself	and	his	family.	But	
who	are	 the	 son’s	 family?	Does	 it	 have	 this	










Who	 are	 “we”	 here?	The	 9-year	 old	 son	
comes	into	his	father’s	bedroom.	The	father	is	
sleeping	with	 someone.	 Should	 the	 reader	
assume	that	this	someone	is	his	mother?	Also,	
can	we	be	sure	 that	 the	 son	usually	 lives	 in	
this	house?
Flora	（1982）	sees	 narrative	 features	 like	
these	 in	 three	 of	 the	 late	 stories	 of	Winner	
Take	Nothing,	 “A	Day’s	Wait,”	 “Fathers	and	
Sons,”	and	“Wine	of	Wyoming,”	and	attributes	
it	 to	 the	Hemingway’s	 intention	 to	 conceal	
parental	separation	as	follows:
Hemingway’s	 retcence	 about	 the	 sleeping	
wife	 in	“A	Day’s	Wait”	becomes	significant	 in	
the	context	of	the	late	stories	of	Winner	Take	




By	 careful	 usage	 of	 pronouns	 in	 the	 1933	
stories,	Hemingway	focuses	readers	on	 father	
and	 son,	 occluding	 the	people	 around	 them.	
Superficially,	 both	 stories	 depict	 the	 daily	
heart-warming	relationship	between	father	and	
son,	but	 this	 is	contradicted	by	the	refusal	 to	









Hence	 these	 stories	 leave	 some	 space	 for	
readers	 to	 overlook	 the	 possibility	 of	 the	
protagonists’	 broken	marriage–in	 fiction,	 at	
least.	Each	 reader	must	 decide	whether	 to	








reappears	 in	Islands	 in	 the	Stream,	he	seems	





1933	 works	 with	Islands	 in	 the	 Stream .	
Examining	Hemingway’s	depiction	of	a	France-
raised	eldest	son	 from	the	1930s	to	 the	1940s	
wil l 	 help	 elucidate	 his	 att itude	 toward	
fatherhood	 as	 a	writer	 at	 this	 point	 in	 his	
career.
Unlike	 the	 1933	 stories,	 in	Islands	 in	 the	
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Stream	Hemingway	 no	 longer	 effaces	 the	
stepfamily.	The	protagonist,	Thomas	Hudson,	










in	Islands	 in	 the	Stream	 is	very	different.	 In	
the	 1933	 stories	 it	 is	 only	 “France”	 that	 is	
mentioned,	 and	France	 is	 clearly	 the	 boys’	
base,	contrasting	with	America	as	the	father’s	
base.	 In	 “A	Day’s	Wait,”	 Schatz	 says,	 “At	
school	 in	France	 the	boys	 told	me	you	can’t	
live	with	forty-four	degrees.	I’ve	got	a	hundred	
and	two”	（Hemingway,	1987,	334）.	The	school	





（Hemingway,	 1987,	 376）.	 Schatz	 here	 is	






emphasizes	Paris,	 not	France.	He	 needs	 to	
share	his	father’s	Paris	as	his	own.	So	his	Paris	
memories	sometimes	strike	a	 jarring	note.	On	





father	with	 acute	 sensory	memories	 of	 his	
ch i ldhood	 in 	 Par i s 	 and	 extraord inary	
recollections	 about	 Joyce,	Pound,	 and	Ford.	
And	yet	there	is	something	more	than	slightly	
awry 	 abou t 	 th i s 	 happy 	 pas t 	 the 	 boy	
remembers	 in	 adult 	 terms	（almost	 as	




says	 “Tell	 them	about	when	 I	was	 little...	 I’ll	
never	 get	 to	 be	 as	 good	 in	 real	 life	 as	 the	
stories	 about	me	when	 I	was	 little	 [57],	 the	


















Paris.	 She	asks	 the	 first	 son	 “Do	you	 really	
remember	 it	 that	well?	You	were	an	awfully	
small	boy”	and	 tells	him	“I	don’t	believe	you	






there	are	 several	 references	 to	Bumby.	But	








to	 share	 a	 detailed	Paris	memory	with	 his	
father.	From	 the	 old	Paris	memory	Schatz	
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Paris.	 She	asks	 the	 first	 son	 “Do	you	 really	
remember	 it	 that	well?	You	were	an	awfully	
small	boy”	and	 tells	him	“I	don’t	believe	you	






there	are	 several	 references	 to	Bumby.	But	















Reviewing	 Schatz	 in	 the	 three	 stories	 of	
Hemingway,	we	can	see	 the	author’s	attitude	
towards	 the	one-to-one	relationship	of	 father	
and	 son.	 In	 the	 1933	 stories,	 Schatz,	 as	 his	
father’s	 sole	 companion,	may	 invoke	 their	









not	 France.	 Here,	 the	 son	 does	 not	want	
independence	 from	his	 father	 at	 all.	On	 the	
contrary,	 he	wants	 independence	 from	 his	
brothers	by	creating	a	“shared”	memory	with	
his	father.
A	 common	 dist inct ive	 feature	 of	 the	
protagonists’	 in	 the	1933	Hemingway’s	stories	





depiction	 of	 the	 father-son	 relationship	 in	
Islands	 in	 the	 Stream:	 here	 the	 eldest	 son	






s h a r e 	 s ome t h i n g 	 w i t h 	 h i s 	 f a t h e r 	 i n	
Hemingway’s	stories.	Nick	Adams	could	never	
do	 this.	Through	 the	Paris	memory	 the	 son	
tries	 to	 create	 from	his	 father’s	 recollection,	




This 	 thes i s 	 i s 	 ma in ly 	 based 	 on 	 my	





which	 has	 the	 protagonist,	Nick,	 just	 “before”	
becoming	a	father.		Then	in	A	Farewell	to	Arms,	















































for	 every	 reader	 because	 each	 of	 the	 stories	
implies	 the	 lack	of	 empathy	of	 fathers	with	his	
sons.	The	 father	 in	 “A	Day’s	Wait”	neglects	his	
son’s	 fear	 of	 death	 and	 entertains	 himself	 in	
hunting	as	Patrick	J.	Mahony	（1968,	35）	says	“the	
father’s	successful	self-entertainment	 in	hunting.”	




　“What	was	 it	 like,	Papa,	when	you	were	a	 little	
boy	and	used	to	hunt	with	the	Indians?”
　“I	don’t	know,”	Nick	was	startled.	He	had	not	even	
noticed	 the	 boy	was	 awake.	He	 looked	 at	 him	
sitting	beside	him	on	 the	seat.	He	had	 felt	quite	





shows	 too	much	 sensitivity	 toward	 his	 son.	
Actually	such	a	tendency	can	also	be	seen	 in	the	




Especially	 on	Andrew,	Hudson’s	 youngest	 son,	
Hudson	is	too	severe	as	Waldhorn	（2002,	144）	says	
as	 follows:	 “Though	he	 is,	 as	Hudson	 frequently	
observes,	only	a	little	boy	and	does	nothing	really	
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―Ernest Hemingway 作品における少年 Schatz から―
要旨
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